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“2077, who wants to survive,
in Antwerp, Belgium

On February 11th at the Royal Music Conservatoire, ASHTAR Theatre performed 2077:
Who Wants to Survive (an award-winning monodrama that has been touring locally
and internationally since 2022). The performance was part of the 3-year
collaboration between the Conservatoire and ASHTAR Theatre, supported by
Erasmus-+.

<

The show was performed by Emile Saba, directed by Simon Eiefler (Bridgeworks
Theater, Germany), and accompanied by Edward Muallem. It was a full-house
performance with a public audience as well as students and faculty staff from the
Conservatoire.

The performance was followed by a panel talk on art, education, and international
cultural solidarity. The panel featured contributions from Emile Saba (ASHTAR
Theatre), Clara Van den Broek and Charlotte Saelemakers (Royal Music Conservatoire,
Antwerp), Zusan (Cultural Movement for Palestine), Cees Vossen (MintArtsPlatform),
and Michael De Cock, (Director of KVS ).

Saba talked about the work of ASHTAR Theatre and The Performing Arts Academy in
Birzeit, our new flagship project. The discussion focused on the role that cultural
institutions in Belgium play in supporting Palestinian culture and urged all
organisations to work together in order to amplify the long-term impact of this
support.
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NEXT DOORS EXGHANGE
PROGRAM IN ANTWERP »

BELGIUM

As part of this partnership, two of our graduate ~

artists, Norsan Ziad and Nada Khawaja, joined the

NextDoors program in Antwerp, where they worked h_
alongside conservatoire students from different e

artistic disciplines, exchanging skills, knowledge, and
personal stories.

For both artists, the visit to Belgium marked their §

first experience in Europe and an important artistic
milestone.

Nada Khawaja participated in a storytelling workshop
based on open dialogue between musicians, drama
students, and storytellers, exploring the different
pressures and creative processes across disciplines
and discovering new ways to integrate drama and
music organically.

Norsan Ziad took part in the Unity and Disarray
workshop, inspired by Chekhov’s methodology,
where he explored the idea that performance begins
from the very first moment the actor steps onto the
stage, with body, time, space, form, emotions, and
story already in motion.

Despite the initial challenges of language
and different English accents, the
experience highlighted for him that the
true language of the artist lies in physical
presence and honesty on stage.

The program was a deeply enriching
experience 1{e]3 both artists,
strengthening their development as
performers and trainers while expanding
their artistic perspectives.
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“The exchange creates
W“é ‘meaningful intercultural |
dlalogue on theatre, crisis,
and resilience”

Clara van den Broek

4 Head of the Drama Program
._,»*Royal Music Conservatoire Antwerp,
B Belgium
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Our meﬁ:hodology in sports theatre is a response to
the ever-growing instability and stress in the lives of
young people in Palestine, in particular. It focuses on
combining the physical energy and competitiveness
- of sports with the emotional and expressive nature of
theatre. Through this approach, participants develop
. confidence, teamwork, and creativity while improving

their psycho-social wellbeing and resilience through
a safe and engaging environment.

Our trainers are currently working with four partner
organisations, reaching around 85 participants of
- both genders. Throughout the program, the groups
train using sport-theatre games and exercises that
blend movement, performance, and collaboration.
The program will culminate in a friendly performance
competition where the groups present and compete

. using the skills they have developed together.
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ASHTAR AGTING
TRAINING:
JRD YEAR
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ASHTAR SPAGE

Ancestral's Rage

estine and finding a way to share
ineffable, Jeries dives into his
r body, the epicenter of all the
overlapping narratives. He offers
himself to be the gravitational center
of oqr temporary{goq;tellatlon a
1ove'us to the Beat of “his hea
hrough movement, video and
.exploration of specific objects, the
event locates friction between

olitical pain and personal loss. »_
\
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On February 13, we hosted the monodrama
from the Golan Heights, “The Anger of the
Grandmothers,” created and performed by
Lagaa Sharaf and directed by Masha Samaan.
The theatre was filled with an audience eager
for the return of cultural life to the stage.

The performance portrayed multiple images
of the resilience of our people in  the
occupied Golan through Lagaa’s stories with
her” four grandmothers. Through . these
encounters, she revisited her relationship
d the hidden narrative

"If Only I'd Forget
You After One Last

¥y Dance,"
By Jeries Abu Jaber
-
March 25"
7pm
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