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"STILL LOOKING"
A NEW STUDENT
PRODUCTION

On April 23, we celebrated the premiere of our students’
theatre production “Still Looking” before an audience of family,
friends, @and the public in an atmosphere full of energy and
engagement.

The production was created by the third-year students
themselves under the direction of the director Tamer Tafesh,
with technical support from Mohammed Ali. It talks about their
struggles and problems they face as teenagers in Palestine.

It was later presented at the Nuwar Nisan Festival, organised by
the Municipality of Ramallah City. An article about the work was
also-published by Youssef Al-Shaib, and the director was
featured on Ajyal Radio discussing the production.
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The audience feedback was encouraging, highlighting both the work
and the students, as well as the importance of the subject matter
addressed: in ’Iché"""’"perfoffﬁan@ "{jarents, youth, and "audience
memiers praised the studepts’ éécting and their strong presence on
stage, = ) =
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Social theatre with Nuwar
Nissan children in Ramallah

As part of the same Festival in Ramallah, ASHTAR Theatre
participated by offering two workshops in psycho-social
training for children using the Theatre of the Oppressed
methodology, which ASHTAR Theatre had pioneered in
Palestine and the Arab World. The workshops were led by
our trainers, Sasha Asbah and David Tanous.
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Another. milestone- was achieved! A
governance workshop-was held in Birzeit on
18/04/2026, presenting ASHTAR’s 2025- @&
2026 artistic, educational, dnd, social
activities and achievements, as ‘W.elt*s*the

facing policies in line with .'
strategic plan  and addressed’
administrative matters.

also met on May 5 to review fmancia
administrative reports and discuss key
achievements and plans.
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Artin Crisis
Emile Saba, Artistic Director of ASHTAR
Theatre, participated in the Inspiration Day
for Arts Schools at KASK & Conservatorium in

Antwerp, Belgium alongside artists and
cultural institutions from across Europe.

He also represented ASHTAR at the
conference “Art in Crisis” organized by
Flanders Arts Institute in Brussels, where he
joined a panel discussion on cultural boycott,
collaboration between Belgian and Palestinian
theatres, and the experiences of Palestinian
institutions with conditional funding.

We are grateful to be part of these important”
conversations shaping the future and

protection mechanisms of ddcationg
Palestine and international exc o, ,




<
0 LQ L."é L.)-éJ |
[ X )
pod O e Zyue J il paell blw Juo] &yl
KASK & Conservatorium o9 Veidll yw)lael alell

S—l.>d| olizo 0 d.9la) L_JLU.LUJQ.DQ UULAQ R] EN U.”
Lgygl

dabai s3I dgjl 9 Al paige 9 lide Jio LoS
O <)Ly o SRBeiS o) 0 Flanders Arts Institute
Spolinlly ol Juwg dusladl dablaall Jo> d)lg>
Oluwwgall 09 cduidawlally daSuaddl 75 luall (o

bgyiiall Jygaill go dyighaunlall




Sport Theatre
N EinSinya, WestBank

it was an
] unusual training

This training was one of the most beautiful
and beneficial experiences for us, as it
taught us important lessons for our daily
lives and strengthened our self-confidence
and sense of teamwork.

We really enjoyed the activities and games,
met wonderful people, and created
beautiful memories filled with energy,
laughter, and cooperation.

A big thank you to the trainers, Norsan and
Sasha, for their effort, patience, and
wonderful way of working with us. You truly
left a beautiful impact on us $

We hope to see you again in our village.

ith'20 young participants in th
village of Ein Siniya, Mm north of Ramallah, over the
course of 10 sessrﬁ‘féﬁ, tﬁurlng which they trained 1
participants in sportf‘jﬁ‘hgatre exercises. The training
concluded with a match between the two teams.

Our trainers worked with
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ASHTAR in Gaza

100 Theatre Training

| 1 ; T ; \ !1:

In-the midst of the ongoing brutal military attack on-Gaza and displacement,
theatre and expressive arts trainingstare ereating spaces of safety, joy, and
emotional release for children and teenagers across Gaza. “‘More than 45
participants between the ages of 10 and 16 are currently taking part“i‘n weekly
sessions held in educational centers, private schools, and community spaces.
These sessions are supported by PPAN. ©

Led by some ASHTAR Gaza-based trainers, the original Writers of the
Gaza Monologues, the sessions combine theatre games, storytelling,
movement, and group activities designed to rebuild confidence and
encourage self-expression.

Many of the young participants have experienced loss, displacement,
or complex trauma during the war, which has deeply affected their
concentration, emotional well-being, and sense of safety and
security.
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Trainer testimonial;

One of our trainers shared: “A child who used to tremble from
fear surprised us by standing confidently and telling a story in
front of the group.” Across Gaza, these trainings are becoming
more than creative activities — they are small but powerful
spaces for healing, trust, and hope.”

Despite these challenges, trainers have witnessed remarkable
transformations over the course of the program. Children who
were initially withdrawn, hesitant, or fearful are now more
willingly participating, waiting eagerly for each session, and
finding new ways to connect, play, and express themselves.
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We were pleased to welcome Jose Javier Gutierrez Blanco-
Navarrete, Consul General of Spain in Jerusalem, to present
the results of our latest collaboration on the production of
Guernica Gaza and explore new theatre opportunities for
future work together, bringing Spain and Palestine even closer.

Also this month, we welcomed representatives from the
Chinese Representative Office in Ramallah: Li Xin, Chargé
d’Affaires, Yang Yiming, Second Secretary, and Zhou Xin,
Attaché.

During the meeting, we presented the full spectrum of
educational, artistic, social and advocacy work, and vision of
ASHTAR Theatre and explored future opportunities for
collaboration and cultural exchange between China and
Palestine.
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ASHTAR SPACE:
Short Films screening &
Discussions with the artists

host a young
hakhdim, for an
of .two of her films,
inema of Hope”,on
22. The_sef€ening:

y discussion with the
ritic  ano nalist,
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- On Wednesday, May 13, as par
of ASHTAR Spaces activities,
two short films were screened
“The Land of Denied Rituals”
Ashtar Muallem, in the presen
of the director, and “Siri Miri”
Luay Awwad.

4" The screening was follo
a dlSCUSSIOﬂ session mod
by Journahst and critic You

. " ‘4! Al-Shaib. i
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TA $
bmldmg rehabllltatlon
under way

Arup, one of the world’s leading engineering and cultural-infrastructure
consultancies, internationally recognised for landmark projects including
the Sydney Opera House, the Centre Pompidou, and major performance,
civic, and educational venues worldwide, joint ASHTAR Theatre as a
consultant for the renovation and adaptation of the new home of
ASHTAR Theatre in Birzeit for the rehearsal, training, performance and
community needs. We are honoured to partner with Arup, known for the
practice widely associated with pioneering structural and theatre-design
innovation in some of the most significant cultural buildings of the
modern era.

Arup is providing specialist guidance on theatre infrastructure, auditorium
planning, acoustic strategy, lighting integration, audiovisual systems, and
performance-space design. These world-class solutions will ensure that
our students, artists, teachers, staff, and both local and international
visitors will benefit from most modern and innovative solutions.
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Welcome
our Theatre and Performance
Research Association TaPRA fellow
Diala Taneeb

Diala Taneeb is a copywriter,
comedian, and longtime friend of
ASHTAR Theatre. She began her
journey with us in 2010, when she
joined the Theatre Sports program to
explore her passion for acting. Since
then, she has continued to channel
her Creativity through copywriting at
advertising agencies and stand-up
comedy in both the USA and
Palestine.

This month, Diala Taneeb officially joined L

the ASHTAR Jheatre teamjalongside her ¥

role as a research fellow with the Theatfre ' |

and Performance Research Association |

(TaPRA). In collaboration with TaPRA, she

will work on researching the theatre archive

and developing/ dedicated materials | In Arbl1°
preparation for the celebration of ASHTAR Ive
Theatre’s 35th anniversary.

The history of theatre is not new in Palestine despite all the
interruptions it faces from the Israeli occupation. For Ashtar
Muallem’s film about Ashtar Theatre she visited the Palestinian
Museum in Ramallah with Emile Saba to look into the archives
about the Palestinian theatre and reflect on its evolution in the
past 35 years. A
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On May 19, and in collaboration with
the Rosa Luxemburg Foundation, the
film “Testimonies from Gaza” was
screened.

am T
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GAZA: EYEWITNESSES

FILM SCREENING

A film project by Palestinian artists based on
testimonies from the genoicde in Gaza

Ashtar Theater, Ramallah Tuesday 19-05-2026 at 6:00 PM

On Wednesday, May 20, we hosted
the performance “Shatha’s Triangle”
by Shatha Yassin, produced by The
Freedom Theatre in Jenin, West Bank.
It is a monodrama that combines
theatre, circus, storytelling, and
autobiography in a form of dark
comedy and social and political
critique.
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ASHTAR Theatre
2026






Thank You for Your support

Restore a 1921 Building into a Palestinian Theatre

ASHTAR Thealre 13 restoring a century-old building in Birzeit - a 1921 stone house
that used to be Birzeit University's physics laboratory - turning it into a Performing
Arts Academy and permanent home for ASHTAR Theatre: training rooms, a




	ASHTAR Theatre   in  April  and May
	2026
	2026


	“STILL LOOKING” A NEW STUDENT PRODUCTION
	Social theatre with Nuwar Nissan children in Ramallah
	Board Governance

	Workshop
	Art in Crisis
	Emile Saba, Artistic Director of ASHTAR Theatre, participated in the Inspiration Day for Arts Schools at KASK & Conservatorium in Antwerp, Belgium alongside artists and cultural institutions from across Europe.
	He also represented ASHTAR at the conference “Art in Crisis” organized by Flanders Arts Institute in Brussels, where he joined a panel discussion on cultural boycott, collaboration between Belgian and Palestinian theatres, and the experiences of Palestinian institutions with conditional funding.
	We are grateful to be part of these important conversations shaping the future and protection mechanisms of arts education in Palestine and international exchange.

	ASHTAR  in  Gaza
	100  Theatre Training
	100
	Trainer testimonial:
	One of our trainers shared: “A child who used to tremble from fear surprised us by standing confidently and telling a story in front of the group.” Across Gaza, these trainings are becoming more than creative activities — they are small but powerful spaces for healing, trust, and hope.”
	Despite these challenges, trainers have witnessed remarkable transformations over the course of the program. Children who were initially withdrawn, hesitant, or fearful are now more willingly participating, waiting eagerly for each session, and finding new ways to connect, play, and express themselves.
	Connecting
	تواصل
	ASHTAR SPACE: Short Films screening &  Discussions with the artists
	ASHTAR Theatre’s building rehabilitation under way
	Welcome  our  Theatre and Performance Research Association TaPRA fellow Diala Taneeb

	Archive
	الأرشيف
	ASHTAR Space
	ASHTAR Theatre  2026
	Thank You for Your support

