ASHTAR THEATRE

JANUARY

TOT and Team
Development

We start the year with our
psychosocial programme through
focused trainings and capacity
building, including a Training of
Trainers in Sports Theatre aimed at
strengthening local facilitation and
leadership skills, alongside the
continuation of structured training
for ASHTAR Theatre students to
support their artistic growth,
resilience, and long-term
sustainability.

Performances &
Rehearsals

Oranges and Stones
Three presentations at
the 16™ International
Theatre Festival of Kerala,
India, 27" - 28™ January.

Edward Muallem,
participated in the play
Enter Ghost by Isabella
Hammad with DET
Norske Teatre -Norway

Rehearsals for 2077,
who wants to survive,
upcoming show in Feb,

on the Feb 12" at the

Royal Conservatory

Antwerp, Belgium.

ASHTAR Theatre hosted
Hathayan “,Lan”
Sufi, music performance
on Jan 30™.
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STUDENTS

TRAINING & NEW
PROJECTS

Students Training & ==
Shows Projects & Meetings

ASHTAR 3 year acting students * Ashtar Muallem is
picks up the training after winter currently developing
break, with Tamer Tafesh and Emile her first long

Saba every Saturday. documentary,

Condemned to Dream
a film rooted in her

Rehearsals for “Wax Madness” - memories at ASHTAR

a new youth show that was Theatre and examining
created in November 2025 by art as reks]_lst_anlca:el under
Leslie Rudolf and will have a local SISO [ PEles me:

tour in 2026.

e ASHTAR Board
members and Directors
and our staff are
preparing for the
strategic planning
meeting for the 5
coming years to be

held in February.

Iman Aoun, met with
the New York based
group of Friends of
Ashtar. The group
discussed ways of
supporting the
theater’s programs and
SV the importance of

from left to right: Raghad Badawi, Khaled, S expanding international
Ladadweh, Ghassan Mashki, and Jude ' - networking and

Obaid. - 3 collaborations.
in Madness of Wax



I

{l

NS

b .

Ul jog 9 Cluyas

B pgiw L5 e dlb Juolg)
deoly Jiuslb ol (el &iﬂo@b)-\)
JS 3885 ducgmnl Slsla) el bl

L A

<ol Hgiz» yoxe Dluyai Juolgis
AW s 8 ol L3032 ol
o> 9 3llaiy Sl rdall (o 2025

2028 alsll > dulowo

A
d

Ol e 36> Dbl I Gl oo
09§59 A& 6931 A5 Saiso

owladl 5)> Cus wyergn
rwmall ey Juw Jo>
Sl b &

ool 3ujeig




GUNFREMES & THE I-{/Ir:)enggéﬁ_es Authors
GAZA MONOLOGUES ity

AUTHORS

A fi ith with 34
fé?DI_AI\Tﬁsgheatre at Fref\?gmNgt?gnzqer'}%eea\{rwes ;AI{IId the

French Press on the evacuation of
We were honored to have our ASHTAR actors from Gaza via

Executive Director invited as a panelist  Pause program.
at ISPA Congress in New York City,
under the title “Resilience: A Global
Dialogue.”

Iman Aoun spoke about the essential
role of arts and theatre in times of
disasters and war. The importance of
preserving our story, history, and
dignity in the face of erasure and the
importance of cultural solidarity with
Palestine.

A conference with University of
THE WITWATERSRAND

Johannesburg
“The effect of the Gaza Monologues on the
community in South Africa”

is a WEAPO

At the conference, Iman Aoun spoke
about how ASHTAR uses theatre as a
tool for cultural resistance,
sustainability, and human rights
advocacy. She had led last year a

F"ends Of training workshop with the Uni students
that culminated in a presentation of
ASHTAR (NY) The Gaza Monologues.




8 AR0 aige
0jc wlzslgign (319
dasi y2Jl d9lxally

A L o €099 _omlai e aigall sAe
us)l.uu.ca).u.uodS)l.u».o [uw); s L>_).|.u..o 34 aSJLm,

i - ) 590 sdwidll dlrall \

D)lg> dual> 0 &S)|)" i cUC}“*"” T PAUSE é.ob_)., oD 658 u,o_)l,,,,,;;

.((U,AJLC )|9> :)Ml» L)|9-'-C e

L).Q.U ng.uodl )9..\“ O9< gLAJl AR
d.LA.Mg L_J9)>J|9 g_))lgs.” uLQgI 09 C)J.U.A.”Q
b LiohSy Usoyly Liad e blasll
Sl 48Ls) 33U3ls suakll dglre dgzlge

Orbld go S9laHl (yoladll duad]

= 3ilun)ilging dool> go yaige
g
ule 658 ologleise il Joo
Léy )01 Loi> 9 gaieall

LaS oo e Olel Cand peigall Ji>
doglaal) 8151 zpumall )l s alaiiwl
Boi> e gloally Ldelsiwdly .duélazll
@t Olaglsiger Loxe @A O bl
Erorildg> 5 olall plal




THEATRE IN
GENOCIDE:

ATIME OF

PALESTINIAN

IMAGINATION UNDER

FIRE

ASHTAR's artistic director Emile Saba
first joined the company at just 12
years old—and now at age 36, Saba
reflects on ASHTAR as a place of
memory and home, and on directing
the company’'s latest production,
Visions from the Center of the Earth.
Premiered in Ramallah in 2024.

The play explores genocide and
collective trauma without reproducing
the familiar images of destruction seen
on screens. Instead, Saba employs
color, film, and what he calls
“hallucinatory realism” to reimagine
Gaza and its people with agency and
dignity. The work seeks not distraction,
but solidarity—processing shared pain
together.

Fadi Murad and Norsan Qwasmeh
in 'Guemica, Gaza: Visions from the
Centre of the Earth’

Actor David Tanous, who plays the
young father Antar in Visions, spoke
about performing trauma without
reproducing it onstage. Rather than
inducing pain, the cast aimed for a
trauma-informed approach—one that
moved audiences deeply without
relying on overt displays of suffering.

ASHTAR's communication manager
Konrad Suder Chatterjee reflected on
the urgency of making theatre in times
of genocide. He argues that Visions
serves as both documentation and
imagination for the future, insisting
that theatre’s power lies in the living
body onstage—a presence that resists
erasure and reclaims political space.

ASHTAR is now preparing to present
Visions in Norway in July. Yet travel
itself is a battleground. When invited
to perform in the UK. in 2024, the
actors were denied permits even to
reach Jerusalem—only 12 miles away—
to apply for visas. Daily life under
occupation makes theatremaking
precarious: military raids, settler
violence, demolitions, the separation
wall, and nearly 900 checkpoints.

To read the full article by Naomi
Wallace and Ismail Khalidi

https://www.americantheatre.org/2026
[01/23/theatre-in-a-time-of-
genocide-palestinian-imagination-

under-fire/

Join
Friends of
ASHTAR

Theatre


https://www.unocha.org/publications/report/occupied-palestinian-territory/west-bank-movement-and-access-update-may-2025
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Join
Friends of
ASHTAR

Fadi Murad and Norsan Qwasmeh

in Visions from the Center of the Earth




