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About BAC

Beirut Art Center (BAC) is a non-profit association,
space, and platform dedicated to art research and
cultural practices in Beirut, Lebanon.

Since opening in 2009, BAC has facilitated the creation
and realization of projects as well as interactions
between local and international cultural initiatives in
a space that is open and active all year long.

Under its new direction, BAC continues to create
a space for knowledge and creative exchanges,
with added emphasis on creating a platform for
collective discourse and action, central to all
programming.

In the midst of economic, political, health, and
environmental crises, Beirut Art Center (BAC) has
been conceiving more of its programming around
structuraland material conditionsin thevisual fields
in Lebanon, in the region and beyond. In addition to

). BEIRY

beingaplatform for creative andintellectual output,
BAC is examining the socio-political struggles with
which the workings of the center intersect. Through
modest but sustained initiatives, we are thinking of
the center as an economic and political motor for
the small businesses and skill sets we work with.
We are keen on trying to turn limitations imposed
upon us by a regime that incessantly proliferates
crises, into generative prompts to rethink the role
of an art center and its ties to civil society. In a
prohibitive setting, we seek to enact pragmatic
and manageable forms of engagement, looking to
enable networks of friends and allies with the little
resources at our disposal. Our goal is to become a
space that is a living active organism for collective
thought, creative output and mutual aid. We want
to build interdisciplinary projects that use art as a
conductor for community-building, political action
and radical imagination.
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Residencies

With artists leaving the country in unprecedented numbers,
BAC has committed to try and provide as much support as
possible to those that remain. In 2020, we launched our artist-
in-residence program. Twice a year, we extend an invitation
to a local artist or collective. Each invitation is for a duration
of 5-months, 3 months of research/production which
culminate in a 2-month-long exhibition. In conversation with
the BAC team, the residents are also asked to come up with
a program of up to 4 events during the period of their stay
with us, to help further their research, share their process
and influences, and engage in debate and conversation with
the public.

The residency provides a platform for artists who have an
established practice, but lack (re)presentation and exhibition
opportunities.

2020-2021 Residents
Mohamad Berro
The Camelia Committee

2022 Residents
Graphic-Designer-in-Residence (3 candidates/year)
The Public Source

Camelia Committee Residency
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From the Rooftops

From the Rooftops is a mutual aid initiative in the form of a
community-run garden on BAC's roof. The gardenisimagined
as a motor to weave a network of sustenance that connects
the current momentum of revolutionary groups tending to
the urgency of the right to food and food sovereignty with
the farming history of the Jisr-el-Wati neighborhood. Mixing
artistic, scientific, and academic modalities, the project aims
to build a deeper understanding of structural problems
in the country and the conditions they create in hopes to
proliferate alternative micro-economies. Most of all, the
garden is meant to function as social glue and educational
object, where practical knowhow is shared and applied
through knowledge share, daily tasks, and cultural activities.
The rooftop garden will continue to develop gradually
through continued workshops, meetings, and other events.

This program is supported by the Arab Fund for Arts and
Culture + Culture Resource, and Mophradat.

BAC
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Micro-Commissions

For our online Micro-Commissions series —as with much
of our thinking— we have been seeking prompts of a
small scale, as entry points into at times overwhelmingly
complex and urgent issues. The themes are formulated as
restrictive assignments that are open and evocative enough
for respondents to unfold varying interpretations. As the
country exited an extended period of solidarity and collective
organizing and into its first lockdown, we launched All Hands
on Deck examining our renewed relationship with our own
hands. Following the explosion, when we were paralyzed
by the sheer scale of government neglect and criminality,
we launched | Draw the Line Here asking comic artists and
illustrators to help us come to with daily drawings. Insecure
consisted in asking 4 filmmakers to make a short film
using only the center’s CCTV cameras. This was meant as
a reflection on the profound instability in a security state
run amok. In The Bridge Cuts Ever So Close to My Balcony
we invited 4 sound artists to celebrate and respond to the
collective sonic practices that emerged in Beirut's often
alienating urban planning, from the euphoria of rebellion to
the isolation of the pandemic. Though Micro-Commissions
have so far mainly taken place online, we continue to try
and find ways to give physical lives to the submitted works,
be it through integrating them into screening programs,
exhibitions or solo presentations.

Micro-commission No. 1: Myriam Boulos, Carla Habib,

Ghida Hachicho, Yalda Younes

Micro-commission No. 2: Tracy Chahwan, Nour Hifaoui
Fakhoury, Bahij Jaroudi, Mohamad Kraytem, Raphaelle Macaron
Micro-commission No. 3: Panos Aprahamian, Danielle Davie,
Malak Mroue, Lara Tabet

Micro-commission No. 4: Jad Atoui, Sary Moussa,

Nour Sokhon, Cynthia Zaven

Mirco-commission No. 5: Yalla Bala Manyake, Qorras, Haven
for Artists, Collective for Architecture

FORCE MAJEURE
JANANIN 50804
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The Derivative
-

The Derivative is a bi-annual online publication launched in
Lebanon. The publication is an attempt at building collective
vocabularies, registers, and practices able to account for
and run against the systemic onslaught we are faced with.

The Derivative is a student of the uprising of Oct 17, 2019; it
is first and foremost a rhizomatic object around which to
mobilize a diversity of praxes. Experimenting with collective
editorial models, each issue is above all an excuse to think
and make together and a way to expand and strengthen
networks of friends and allies through divergent modes of
address, thought, and action.

Every issue of The Derivative starts with three guest editors,
each assigned a theme in the form of a three-letter root
word (Jao) in Arabic. Each editor then collaborates with five
contributors to help unfold the various facets of each theme,
as well as an artist contribution responding to each text.

We are currectly at our third issue of the publication, with
Mirene Arsanios for e.g.u.b. (ghost), Rijin Sahakain for
@..p. (fire), and Sumayya Kasseamali for j.gU.u. (human),
In the first issue we assigned s.5>.yo (reverberation) to
guest editor Rayya Badran, 5.j.w(individual) to Edwin Nasr
and 0.6) (number) to Hicham Awad. For the second issue,
we have worked with Rasha Salti for @.J.@9 (disquiet), Tarek
El-Ariss for uL.e.g(monster) and Public Works Studio for
0.5.J(rubble).

for Rubble (.- ;)

P tunting Anxiat
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Below: Imad Kaafarani, 2021
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WORK WORK WORK

www is an online directory creating networks between
the cultural workers that comprise the expanded field of
arts and culture. Electricians, sound recordists, editors,
translators, exhibition producers... along with the myriad
other collaborators and interlocutors involved in our work
as arts institutions, will be featured on the directory. We
are also extending an invitation to other institutions to
recommend people they have worked with, and people who
have profile on the platform are able to recommend others
in turn. In this manner, we seek to extend and decentralize
the directory, and to have it function on the one hand as
a promotional tool for the featured professionals, and
on the other, as a valuable and trustworthy resource for
people seeking to realize artistic projects in Lebanon. The
directory will include video features and testimonials to
map out the characters, histories, skill sets and forms of
knowledge present in the cultural production community.
The directory is a modest attempt at forming a networks of
care, which spans seemingly obsolete technologies with hi
tech ones, traditional forms of knowledge with state of the
art manufacturing methods.

This program is supported by the Goethe Institut, Beirut.

Lyorkworkwork
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Exhibitions

Through incessant closures, difficulty paying for production
or shipping due to financial restrictions imposed by banks,
with damages incurred from the explosion..It is worth
wondering if exhibitions are possible at all in Beirut. But we
have been finding ways to make use of BAC's large space,
inaugurating up to 3 exhibitions at a time. We have put in
careful COVID measures and continue to develop economic
and aesthetic approaches to be sure that the money we
spend on exhibitions prioritizes paying artists, craftspeople
and technicians, rather than take on material expenses
for one-time use. Through these exhibitions we have been
engaging with local and regional artists, creating platforms
for under-represented artists with advanced practices,
seeking out shared themes and approaches and most of
all, trying to inject inspiration and motivation into our
community of peers and audiences.

L
Cover: Shakeeb Abu Hamdan, Flattened to a Papery Thinness, 2021. Above: Shuruq Harb, Ghost at the Feast, 2021
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2021 Exhibitions

20/20/0n/0Offline | Group show of 19 artists
December 11, 2020 - March 31, 2021

The exhibition includes works that responded to Micro-Commissions 1, a reflection
on the significance of hands mobilized to fight or to care for self and others, Micro-
Commissions 2, which relied on the ability of drawing to address the current moment
unburdened by the weight of representation, and Micro-Commissions 3, a reflection on
the profound insecurity created by a regime obsessed with security and surveillance.
The exhibition also contained a dark room blaring music made in response to the
section on 5409, (Individual) of The Derivative, 5 exquisitely detailed illustrations
responding to the theme of sauo (Reverberations), and 5 tiny watercolors in response
to 06y (Number).

Featured Artists: Myriam Boulos . Ghida Hachicho . Carla Habib . Bahij Jaroudi .
Raphaelle Macaron . Tracy Chahwan . Mohamad Kraytem . Nour Hifaoui Fakhoury .
Danielle Davie, Lara Tabet, Malak Mroueh, Panos Abrahamian . Rayan Abdel Khelek .
Sandy Chamoun . Aya Atoui . Renata Sabella . Leil Zahra . Sarah Saroufim . Hatem Imam

To Live and Let Live | Mohammad Berro
December 11, 2020 - March 31, 2021

In an installation combining animation, video documentation and snippets of audio
interviews, Berro sets-up fragments from spoken and unspoken narratives and
ideologies presented by these two entities. Through this approach, a shadowy and
obscure figure known as “the other™ is slowly revealed.

Ghost at the Feast | Shuruq Harb
June 9, 2021 - September 30, 2021

Ghost at the Feast brings together five major works conceived by Shuruqg Harb over
the past ten years. In continuous correspondence and conversation with the Beirut Art
Center team, Harb has proposed new and existing iterations of her works, two of which
were produced in Lebanon for the show.

BAC
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2021 Exhibitions

Flattened to a Papery Thinness | Shakeeb Abu Hamdan
June 9, 2021 - September 30, 2021

Shakeeb Abu Hamdan’s solo show is something of a botched crime scene, a literal
paper trail. Through relentless iterations -including discrete drawings, large
historical friezes, disorienting spatial experiments, and cryptic dioramas— Shakeeb
has been broadening his eclectic library of found, manipulated comic references,
decontextualized educational drawings, as well as his own drawings and scribbles.
The exhibition is in conjunction with his new book published with samandal in English
and Arabic.

At the Edge of the Forest, a Garden | The Camelia Committee
June 9, 2021 - September 30, 2021

The Camelia Committee is composed of a body of three: Mira Adoumier, Carine
Doumit, and Nour Ouayda. as they inhabit a space, each image, each sound, each
word, is multiplied by three, a multitude of times.

Race for the Surface | Nadim EI Choufi
December 9, 2021 - April 29, 2022

For his first institutional showing, Choufi presents The Sky Oscillates Between
Eternity and Its Immediate Consequences (2021), the winner of the first edition of
Art Jameel's digital commissions.

Cohabiting the space alongside the film, is Full Body Stretch, a series of sculptures
made of PVC tubing, silicon appendages, fiberglass membranes and squirting cloudy
fluids. The sculptures, commissioned by Beirut Art Center, function like clunky
incontinent waste management systems, full of inefficient twists, turns, and leaks.

Ground to Dust | Public Works Studio
December 9, 2021 - April 29, 2022

This is the first institutional presentation of Public Works Studio (PW): a
multidisciplinary research, advocacy and design collective based in Beirut. Since
its formation in 2012, the collective has been observing how the systematic
commodification of land has deprived people of basic rights; namely the right to
produce, belong to, appropriate and change lived space, as well as the right to shape
individual and collective memories of it.

Rather than approach the format of the exhibition with any kind of finality, PW has
created asite as unstable as the environments it investigates. The exhibition includes
a live component in the form of a Public Works Studio outpost: a library of print
publications and online projects produced over the span of a decade and an open
forum where a series of meetings, symposiums and participatory interventions will
be held throughout the exhibition.
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Exhibitions Program 2022

Broken Pitcher

Group Exhibition . Concept by Natascha Sadr-Haghighian,
Peter Eramian, and Marina Christodoulidou

Opening June 2022

A crucial meeting at a bank, negotiating over the foreclosure
of a family house in Larnaca, Cyprus in 2019 is reenacted in
a short video. The foreclosure is one of many on the island,
an austerity measure that is part of the bailout agreement
between Cyprus and the European Troika (EC, ECB and IMF).
Inspired by Abbas Kiarostami's film ,First Case - Second
Case* (1981, Iran), the video clip of the bank meeting is then
shown to people from various backgrounds who are asked
to respond to the question: ,, In your opinion what should
the employees of the bank do?". The resulting two-part film
travels in a modular form either as a film for screenings, or
as an installation together with the walkable scene’s set that
functions as exhibition space. The scene at the bankincluding
the set is developed after memory protocols of the affected
family and their lawyers. The set is produced collaboratively
with artists and artisans based in Cyprus. Several art works
of the collaborators referencing items found in a bank room
are added to the set as part of the interior.

The approach of the entire production is one of collaboration
as a practice of collectivity. The selection of respondees
traces personal connections, friendships and expertise
shared in and over various communities.

The Beirut iteration of the project will include works by
Chrytéle Khodr, Carey Young, Christian Zahr, Firas Hallak,
Helene Kazan, Levi Orta & Nuria Guell, Mahmoud Safadi,
Petra Serhal, and Tariq Kiblawi (tentative list)

25.000
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Exhibitions Program 2022

Omar Mismar
Solo Exhibition
June 2022

Omar Mismar is a visual artist based in Beirut. His practice
is project driven, probing the entanglement of art and
politics, and the aesthetics of disaster. Mismar takes up
conflict and its representations via form deliberations,
material interventions, and translation strategies, using the
performative as gesture and rehearsal. He has participated
in exhibitions in TBA21, Vienna (2021), San José Museum of
Art, San José (2018), Tabakalera, San Sebastian (2018), the
MMAG Foundation, Amman (2018), MoMA, New York (2018),
Home Works 8, Ashkal Alwan, Beirut (2019), Oakland Museum,
California (2020) among others. Mismar is Assistant
Professor of Visual Arts at the American University of Beirut.
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Exhibitions Program 2022

MC #5: Maintain

Group show with Yalla Bala Manyake, Qorras, Haven for
Artists, and Collective for Architecture

October 2022

The curator, far from the associations the term might conjure
in the context of contemporary art today, was originally
a custodian. S/he was the one who cared for a collection,
who cured and preserved its narratives, restored the voices
within it back to health. With this in mind, we wonder if one
could curate Beirut, and whether the act of curating might
still hold within it the infinitesimal ability to heal.

Given the history of this city, it is difficult to talk about the
destruction of Beirut today without falling into age-old
necrophilic tropes. But one cannot curate this place without
grappling with decay, without trying to hold disintegration,
without breathing the density of death lingering in the air
like thick dust.

We know that there can be no healing alone, thatit canonly be
achieved collectively, like justice, like freedom. Yet, the need
to survive doesn’t always bring out the most noble version
of ourselves, and we are not always ready to come together
at the times when doing so is most urgently needed. Maybe
it is about clarifying the terms of this coming together:
who gets to come, where, and to develop what common
practices? What seems certain to us is that no collectivity
is possible without love, without pleasure, without care and
without politics.

For our 5th cycle of Micro-Commissions and the upcoming
exhibition, we have approached 4 collectives to ask each of
them to care for their Beirut, through 4 interventions by 1or
4 or no artists.

Mlcro-comsswns

November
.._,.:LIJI,,_;.J_I.J.I.U

. ® + = . t I'-
Holsi gl Mamntamn
.03 Yalla Bala Manyake
ol Qorras
oolliall pala  Haven for Artists
ol 3 8le=ll degans  Collective for Architecture Lebanon
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Rheim Alkadhi

Solo show
October 2022

Intermedia artist Rheim Alkadhi works with images, text
and objects, and references the body as an ongoing index,
interposing it in decidedly unfixed conditions. Her work
relies on live contexts to generate immediacies and locate
collective points of departure.

Alkadhi’s work has been shown in solo and group exhibitions
internationally, including IM_MOBIILTIES, Galerie KUB, Leipzig
(2017); New Narratives: Thinking Economics Differently,
Kunstgebdude Stuttgart (2017); 11th Shanghai Biennale
(2016); Sites of Return, Qalandiya International, Ramallah
(2016); do it L“,_gJ.s:Jl.g[in Arabic], Sharjah Art Foundation
(2016); 8th Asia Pacific Triennial of Contemporary Art,
Queensland Art Gallery, Brisbane (2015); Sharjah Biennial 12
(2015); Here and Elsewhere, New Museum, New York (2014);
dOCUMENTA (13), Kassel (2012), and the Jerusalem Show
(2012).

Alkadhi was awarded a grant from Mophradat, Brussels
(2017) and a fellowship in visual art at the Rockefeller
Foundation Bellagio Center, Italy (2017) and at Akademie
Schloss Solitude, Stuttgart (2016), where she developed and
performed the live work KéIn Phantasm. She has developed
works in residence with the Ramallah Municipality, West Bank
(2016); at the Autonomous Cultural Center, Weimar (2016);
A.i.R, Art Dubai, Dubai (2015) and Sharjah Art Foundation
(2014), among others.
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Skill Building Workshops

Art handlers, exhibition producers, and technicians are a rare
breed in these parts. To remedy this fact, we are seeking
knowledgeable, experienced producers to think with us about
an expansive program of training workshops. If the skills are
not here, then we want to build them up from the ground up.
We want to produce the next generation of master exhibition
makers here in Lebanon, bringing them up to speed with
international production standards, all the while taking into
account the local circumstances of the industry. How can
one be an ethical producer, to think of the least wasteful,
most sustainable ways to make shows? What are the gender
disparities on the ground and how can one remedy them?
What are the small economies in place and how can one
benefit them without compromising on quality?

The Technical Direction Workshop Series at Beirut Art
Center is a multi-part year-long workshop on exhibition
mounting and production in Beirut. It includes a series of
concentrated and multi-faceted modules that identify
several areas of expertise and the ethics within them—-from
hanging a frame to setting up complex AV systems, from
working with highly specialized experts to prioritizing ways
to collaborate with craftspeople locally, from budgeting and
scheduling to workplace codes of conduct, from devising
fair pay structures to dismantling gender gaps in the field.

The workshops are also meant to generate a substantial bit of
BAC's programming, partnering with sister-institutions city-
wide, to generate real-life scenarios for the participants on
the one hand, and to think of different ways to use culture as
a vehicle for collaboration and inspiration in a devastated city.

This program is supported by the Roberto Cimetta Fund
and Mophradat.
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Nano-Neon Public Art
Commissions

The Darkness that is Upon Us
Edition #1: Natascha Sadr Haghighian

The power’s out again. Yet here we are trying to think of age-old
questions of public and private space, the role of institutions
as beacons of culture, modes of address when surrounded by
gentrification, by environmental disaster, by systemic racism,
and paranoid police. We are drowning in darkness, and as
everything decays in a state well beyond failure, we hold onto
meaning wherever it makes itself available to us. Mainly we
find it in working with others, though we have yet to come to
terms with a whole new set of absurdities created by this very
way of working.

From this candlelit pitch black space that is our hearts, that
is our cavernous heads, our homes, we ask you, the luminary
artist, to scribble something meaningful on a piece of paper,
on your note app, on a napkin... You can do so blindly, either
because it is dark where you are too, or because you have
chosen to close your eyes for a moment. We request that
you allow us to turn that scribble, that drawing, that word or
sentence into a neon sign to hang over the entrance to the
center, as a public artwork of nano-scale.

When it's this hot and this tense, forming a huddle is not always
necessarily desirable, we can’t always stand to be around one
another, even if we know that huddles are the only way out of
the profound darkness we are in. Perhaps when the weather
cools down and we desire heat again, we might momentarily
come together around this little glowing ember of yours to
ponder what anything means anymore.

We are happy to announce Natascha Sadr Haghighian as the
first of our new Nano-Neon Public Art Commission.

Natascha Sadr Haghighian is an artist known for assuming
multiple identities. Her official press releases and gallery
biographies conflict on country of origin, date of birth, and
place of residence. https://bioswop.net/

Editions of this commission are available for sale.
All proceeds will help support Beirut Art Center’s program and
operations.

This Darkness that is Upon Us, 2021

Cathode neon mounted on plexiglass, 220V tranformer
45x103 cm

Edition 5 + 1AP

Price: 3,500.-USD
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BAC in Figures

hosted 3 cultural
festivals for local
organizations

In the past
two years,
BAC has...

garnered a
social media
following in the '
10,0005

developed continuous
work relationships with
tens of translators,
designers, filmmakers,
and other cultural
practitioners

developed 8 new
programs

launched 3 issues
of our new online
publication

commissioned
30 new texts and
essays

had 3 residencies for
emerging local artists
and collectives

collaborated with 14
sister institutions and
collectives

worked with over
35 local and regional
artists
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BAC Financial statement 2021

The budget is divided into 3 currencies due to the multiple exchange rates for the US Dollar in the Lebanese market

INCOMES

Ending Balance 2020

Public & Private Institutions (Confirmed)
Private Donors

Benefits from Editions and Publications
Renting the Space

TOTAL REVENUES

EXPENSES
OPERATING COSTS
Yearly Rent

Municipality Charges
Major Works and Furniture
Electronic Supplies

Other Space Fees (Electricity,Telephone Internet,

Office Supplies, Repairs & Maintenance...)
Salaries & Services

Communication

Bank Fees & Interest

TOTAL OPERATING COST

ACTIVITIES

Exhibitions (4 Exhibitions/Year: Shuruq Harb,
Shakeeb Abu Hamdan, Nadim el Choufi, Public
Works)

Artist in Residence Program (Residency +
Exhibitions: The Camelia Committee)

The Derivative: Issue 2

Community Garden: From the Rootops
Micro-Commissions (3 Editions 4-5 artist/Edition)
Publication

Mediatheque
TOTAL ACTIVITIES

Miscellaneous

TOTAL EXPENSES

Balance

Exchange Fresh USD (Fresh @20000LBPXUSD)
Balance after exchange

USD Fresh
$-

$82,555
$105,000
$-

$2,300

$210,200

$2,819
$440

$2,566
$7,655

$8,597
$43,107
$8,602
$-
$73,786

$24,312

$6,696
$8,504
$9,991
$3,915
$2,100
$1,200
$55,518

$750

$130,54
$59,801

$43,657

USD Bank
$6,856

$-
$60,000
$1,450

$-

$113,956

$25,000
$-

$-

$22

$12,963
$87,339
$2,452
$696
$128,472

$26,131

$-

$154,603
$(186,297)
$(16,827.92)
$-

LBP
LBP-
LBP-
LBP4,900,000
LBP22,418,500
LBP-

LBP-

LBP-
LBP-
LBP-
LBP5,000

LBP7,735,150
LBP15,000,000
LBP-

LBP-
LBP22,740,150

LBP-

LBP-
LBP-
LBP-
LBP-
LBP-
LBP-
LBP-

LBP-
LBP22,740,150
LBP13,6798.350
$683.92

LBP-

BAC Budget 2022

INCOMES

Ending Balance 2021

Public & Private Institutions (Confirmed)
Public & Private institutions (Expected)
Private Donors

Private Donors (Expected)

Sponsors / Financial Support (Expected)
Benefits from Editions and Publications
Renting the Space

Fundraising Efforts (To Find)

TOTAL REVENUES

EXPENSES
OPERATING COSTS
Yearly Rent

Municipality Charges
Major Works and Furniture
Electronic Supplies

Other Space Fees (Electricity,Telephone
Internet, Office Supplies, Repairs &
Maintenance...)

Salaries & Services
Communication
Bank Fees & Interest

TOTAL OPERATING COST

ACTIVITIES

Exhibition 1+ Public Events: Broken Pitcher
Group Show

Exhibition 2 + Public Events: Omar Mismar Solo
Show

Exhibition 3 + Public Events: Maintain Group
Show

Exhibition 4 + Public Events: Rheim Elkadhi
Artist in Residence Program (Public Source
Residency + Exhibition +Events)

Graphic Designer in Residence Program
The Derivative: Issue 3 & 4

Events (Screening, talks, performances)
From the Rootops (Community Garden +
Workshops + Events)

Micro-Commissions (4 editions 4 artist/edition)
Skill Building Workshops

Nano Neon Commission

Mediatheque

TOTAL ACTIVITIES

Miscellaneous

Reimbursement of 2019 Loan
TOTAL EXPENSES

Balance

USD Fresh

$43,657
$24,000
$9,000
$5,000
$60,000
$-
$5,000
$2,000
$48,482
$197,139

$-
$-
$4,000
$6,700

$15,293
$47,500
$3,186
$360
$77,039

$20,000

$3,000
$8,000

$6,000

$8,000
$7,800
$27,000
$4,000

$15,000
$8,000
$10,000
$300
$600
$117.700
$2,400

$197139

USD Bank

$5,000
$195,366
$267,866

$57,720
$-
$900
$300

$21,346
$113,600
$-

$1,200
$195,066

$4,000

$3,000

$6,000

$3,000

$7,000
$-

$4,000
$2,000

$4,000
$-
$4,000
$-

$-
$37,000
$16,800
$19,000
$267,866

BAC

LBP

LBP-

LBP-

LBP-

LBP-

LBP-

LBP-
LBP20,000,000
LBP-
LBP46,035,325
LBP66,035,325

LBP-
LBP10,100,000
LBP-
LBP-

LBP20,723,650
LBP35,211,675
LBP-

LBP-
LBP66,035,325

LBP-

LBP-

LBP-

LBP-

LBP-
LBP-
LBP-
LBP-

LBP-
LBP-
LBP-
LBP-
LBP-
LBP-
LBP-

LBP66,035,325
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BAC Private

and Institutional Membership

BENEFACTORS CIRCLE

- Free rental of the premises for one private event
ayear

- Exclusive access to exhibition previews and all
BAC events

- Private dinners with exhibiting or visiting artists,
museum directors, curators, art critics and others

PATRONS CIRCLE

- 50% discount on rental of the premises for one
private event a year

- Exclusive access to exhibition previews and all
BAC events

- Private dinners with exhibiting or visiting artists,
museum directors, curators, art critics and others

- One private guided tour of BAC's exhibition by

SUPPORTERS CIRCLE

- Exclusive access to exhibition previews for four
and all BAC events

- Private dinners with exhibiting and/or visiting
artists, museum directors, curators, art critics
and others

- One private guided tour of BAC's exhibition by
the director or the curator for your selected

FRIENDS

- Exclusive access to exhibition previews for two
and all BAC events

- 20% discount on artist editions

- One free copy of catalogues published

MEMBERS

- 10% bookshop discount
- Acknowledgement as member on our digital and

- Exclusive access for two to exhibition previews
and all BAC events
- One free catalog published by BAC

YOUNG MEMBERS

- Priority access to organized curator’s tours and
all BAC events

- One free book from a selection of available
publications

- 10% bookshop discount

- Acknowledgement as young member on our
digital and print media

From $50.000

- One private guided tour of BAC's exhibition by

the director or the curator for your selected
group of guests

- One free artist edition
- Two free copies of catalogues published by BAC
- Acknowledgement as benefactor on our wall of

donors, and our digital and print media.

FROM $10.000

the director or the curator for your selected
group of guests

- One free artist edition
- One free copy of catalogues published by BAC
- Acknowledgement as patron on our wall of

donors, and our digital and print media

group of guests

- 50% discount on artist editions
- One free copy of catalogues published

by BAC

- Acknowledgement as supporter on our wall of

donors, and our digital and print media

by BAC

- 10% bookshop discount
- Acknowledgement as friend on our wall of

donors, and our digital and print media

print media

BAC Sponsor Membership

PLATINUM SPONSORS

- 50% discount on rental of the premises for one
private event a year

- Exclusive access to exhibition previews for 12
people and all BAC events

- Four private guided tours of BAC's exhibition
by the director or the curator for your selected
group of guests

GOLD SPONSORS

- 30% discount on rental of the premises for one
private event a year

- Exclusive access to exhibition previews for 8
people and all BAC events

- Two private guided tours of BAC's exhibition by
the director or the curator for your selected
group of guests

SILVER SPONSORS

- 20% discount on rental of the premises for one
private event a year with the opportunity to
combine your event with an exclusive visit of our
exhibitions

- Exclusive access to exhibition previews for 4
people and all BAC events

- Two private guided tours of BAC's exhibition by
the director or the curator for your selected
group of guests

BRONZE SPONSORS

- One free copy of catalogues published

- 15% discount on rental of the premises for one
private event a year with the opportunity to
combine your event with an exclusive visit of our
exhibitions

- Exclusive access to exhibition previews for 2
people and all BAC events

- One private guided tour of BAC's exhibition by
the director or the curator for your selected
group of guests

FROM $25.000

- One free artist edition
- One free copy of catalogues published

by BAC

- Acknowledgment of your company name or

logo as a platinum sponsor on our wall of
donors, and our digital and print media

FROM $15.000

- One free copy of catalogues published

by BAC

- Acknowledgment of your company name or logo

as a gold sponsor on our wall of donors, and our
digital and print media

- One free copy of catalogues published

by BAC

- Acknowledgment of your company name or logo

as a silver sponsor on our wall of donors, and our
digital and print media

by BAC

- Acknowledgment of your company name or logo

as a bronze sponsor on our digital and print media

BAC
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Donors 2021

Benefactors Circle

Marwan T. Assaf - Peter & Nathalie Hrechdakian

Patrons Circle

Arab Fund for Arts and Culture + Culture Resource - Foundation for Arts Initiative - Raffi
Manoukian - Robert A. Matta - Mophradat - Yola & Charles Noujaim - Anonymous

Supporters Circle

Celine & Carl Fakhr

Friends

Omar Nasser

Members

Alexandre Choueiri - Till Fellrath - Eungie Joo - Ghada Sayegh - Sandra Terdjman Michele Tyan -
Reem Yared - Akram Zaatari

The past decade of exhibitions, events, and education
programs were only made possible with the generosity of
private donors, public and private institutions, and corporate
sponsors. We are grateful to have donors who contribute to
our shared belief that art brings value to people’s life.

Contributions can be made in cash or by transfer to the
following account:

BEIRUT ART CENTER ASSOCIATION

Banque Libano-Francaise

Saliby Bldg, Accaoui Branch

Swift Code BLFSLBBXXXX

Account Currency USD (overseas)

IBAN LBO600 1000 0000 1620 2414 0118 40

or via our website www.beirutartcenter.org/donate

For further information or tax inquiries on transfers from

the USA or UK, please contact rana@beirutartcenter.org

I . BEIRUT ART CENTER
gl gy jyo

www.beirutartcenter.org




